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Fig. 1. Sanctuary of the Great Gods, restored plan at the beginning of the 1st cent.
AD (American Excavations Samothrace). 1, 2, 3. Unidentified Late Hellenistic build-
ings; 4. Unfinished Early Hellenistic building (Building A); 6. Milesian Dedication;
7,8, 10. Dining rooms; 9. Archaistic Niche; 11. Stoa; 12. Nike Monument; 13. The-
ater; 14. Altar Court; 15. Hieron; 16. Hall of \Votive Gifts; 17. Hall of Choral Dancers;
18. Sacred Way; 20. Rotunda of Arsinoe Il; 22. Sacristy; 23. “Anaktoron”; 24. Ded-
ication of Philip Ill and Alexander IV; 25. Theatral Circle; 26. Propylon of Ptolemy
II; 28. Doric Rotunda; 29. Neorion; 30. Stepped Retaining Wall; 31. lonic Porch;
32. Hestiatorion.



H NIKH [H) XAMOGPAKHL

ZmV apyoio EAGda rtav e€aipetikd dnpo@IARg 1 mapddoan g
TIPOCWTIOTOINGTG EWOIWV 0TGN OEUIC, N NEpealg, n Toxn,
Elprivn kai 1) amelkoviar) Toug o€ popen Bedc. H opyaudrepn kat iowg
1 TUO oBEVTIKY MO TIC TIPOCWTIOTIONTEIC OUTEC fTav N Nikn, n
oroia amd v Apxdiki Tepiodo ekoviCeTal wE PTEPWTI VEX yuvaika
TI0U KarteBaivel amo Toug 0upaVOUC Yio VI GTEQAVATE! TOUG VIKNTEG
0€ QYQVEC I} O€ TIOAELIO, TIOU KAVEI GTTOVdN] Y10Vl EUXTPIOTHTEI TOUG
Beoug, 1) TTETd yiorvor PeTagepel T véa piag vikng. H Nikn t¢ Zao-
Bpaknc akoAouBei autr Ty TIaPAd0N 0TO TIVELHD TE EAANVIOTIKAG
TEPI6d0U. To Ayowa piac Nikng atny TiAcpn evog ToAeLIKoD TtAoiou
amoteAoUaE T0 TIIO TaIPIoETO avadnua atoug Meydhoug Oolg TG Zo-
L0BPAKNG, OVOHOTOUC Yo TV UTIOG)EDT) OTOUG UOULEVOUC TG, TIPO-
atooiog otn Bdaaaa Kot T paxn, aANG kat e nBiknc BeAtinvang.

H Nikn ¢ ZopoBpakng:
T0 KOAMITEXVIKO KOil IGTOPIKO TEAQiG10

To Mvnueio ¢ Nikn¢ omoteAeital amo éva opBoywvio Babpo,
omou eval TomtoBetnévn n Baan ot poper TAGPNS Tou ap-
Xaiou ToAEpIKOD TTAOIOU TETpripn¢ TIAVG TNV OTToial TIaTd T0 QYOO
KOWHEVO amto Maplavo LApuapo (€IK. 4). Ao avoiyTo ykpl Podlako
LAppapo AGpToU Eival Kapwpeva ) TAcpn Kol 10 Babpo.

H Nikn éxel 10 apIaTEPO TC TIOAI GTOV AEPDI KAl LIOVO TO OEEIO
TIEAUO OKOUTION OTO KOTAOTPGO TC TIAWPNG, 0T0 TEAOC TN TTHaNG
m¢. Popd xi@va {wapévo KATw omo Ta aTreN, 0 oToiog ATOKAAU-
TTTel TIPA KOAUTLTEL TO 0. To XOVTPO UQATHa TOU iuaTiou KaA-
TTTel TUWO TOL YiT@voc Kol kateBaivel g Babid oKaNIOEVEC TITUXE.
AMoD 10 iudmiov yivetan TIOAD dloQave ooy eva de0TEPO dEPpa,
MO QOUTKGVEL Kol TIETGE! Ttiow eAeVBepa. Eival 1o apiotepo Tou
QyGAUoTog TIoU TIPOEEVEi T PeyaATePN EVTOTIWEN OTAV TO OVTIKPU-
(oupe amo ywvio TPIOY TETAPTWVY: T 00 OKEAN eupavilovial oe
€KTOoM Kol n GopIKr a0vBean e Mop@nc eival TToAD aa@nc, 600
0QOPG TIC YPOLHES TOU GWHOTOC, T CUGTWPEVEN TWV EVOUHATWY
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n ancient Greece, the tradition of personifying concepts such as

Justice (Themis), Retribution (Nemesis), Good Fortune (Tyche),
and Peace (Eirene) and representing them in the form of a goddess
was extremely popular. The most ancient and probably the most
original of these personifications was Victory (Nike). Nike from as
early as the Archaic period was portrayed as a winged young
woman, descending from the skies to crown those who had won a
victory at the games or at war, making a libation to thank the gods,
or flying to announce the news of a victory. The Winged Nike of
Samothrace follows this tradition in the spirit of the Hellenistic period:
standing on the prow of a warship was a most appropriate offering
to the Great Gods of Samothrace renowned for promising initiates
protection at sea and in battle, but also the opportunity for moral im-
provement.

The Nike of Samothrace:
the Artistic and Historical Context

he Nike Monument consists of a rectangular socle supporting a

hase in the form of a prow of the ancient warship tetreres
(quadrireme, “four”) upon which stands the statue, carved in Parian
marble (fig. 4). The prow and the socle are constructed of light gray
Rhodian marble from Lartos.

The Nike has her left foot still airborne and only the ball of her
fight one touches the deck, coming to the end of her flight. The god-
dess wears a chiton belted under the breasts, in a treatment which
reveals more than it conceals. The thick drapery of the himation cov-
ers part of the chiton and descends in deeply carved folds. Else-
where the himation becomes very transparent like a second skin,
while it billows up and flies out behind freely. It is the left of the statue
that makes the most spectacular impression on the viewer when
seen from a three-quarter angle: the two legs appear stretched out
and the structural composition of the figure is very clear, encom-
passing the lines of the body, the accumulation of the garments and
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Kol TV Kivnan umpoatd- amoé T ywvia aut gmopel var yivel avtiAn-
T TIAQPWC KOl 1) HeyaAGTTPETIN KAIMOKQ TG apIoTEPRS GTEPOLYOG,
To OO0 KATOOKEVAOTNKE MO 300 KOPMATIO Mapudpou, Ta xépia
Kall 01 QTEPOLYEC TEPEWBNKaV 0" awTolg Toug AiBouc, kavovtag éva
aOvoho amo €&l kopudmia. O yAorrng e Nikng g Zapodpdkng, 1
Gvopo Tou oTtoiou dev eival ywatd, axedioae ) Nikn Baai(opevog
g€ TOUAGXIOTOV d00 ayGAWOTa TIOU TIPOUTIPXOV: Mid QTEPWTH
L0P@) G€ XOAKO VTUpEVN OV JE XIT@va, Kal o ATTTepn HOpGpIvn
LI0OpQR, TIOL QOPOUTE XITva Kol judtiov. Oewpeital bavov Ot n
EUTIVELDT) TOU TTPOEPXETOI MO T ATTIKY TINGTIKY NG KNGIKNG TIe-
PIO0U (TL.X. TOr EVAUHOTT TwV BEAIVAV OTa DT TOL MapBeve-
VOC), OTIWG QaiveTal emiong ot {wedpo Tou MeydAou Bwpol Tou
Mepyapov, 6oV UTIAPXOUV TTIOAEC VAPOPEC OTA YAUTITA TRV OETW-
Lérwv tou MapBevavoc. H Nikn e ZapoBpakng, EKToc amo TiC Opol-
0TNTEC TNG HOP@RG, NG aTOA0aNC Twv EVOLATKV Kai TG axediaang
TWV QTEPWV, EXEI EMTIONC KOVA e T {wPOpo Tov Meydou Bwpol 10
00piyog TOU GRHOTOC, TIC XEIPOVORiEC KAl TV vtaan g dpdanc.

000 apopd T Xp0voAdynan Tou uvnieiou, UTtapXel eupeial GUUPW-
viory1o o TIp@ro a6 Tou 200 ot T.X. Mépi tpdagara eixe Yevikd yivel
QmodeT) N (eTopIK| anoeior g PodiokrC GUPPETOYNG 0T Vikn Tou
GUMOIKOU GTOAOU EVOVTIOV TOU VOUTIKOD Twv ZENEUKIBWY ToU AVTIGN0U

[ 10 190 r.X. H Podior| tpoéXeuan Tou Aifiou g mAapng e Nikng
Lac 0dnyei Tubavotama ag PAdIo yAUTTTN Kal iowg ae Podiakd avdbnua.
loTOPIKG: YeyovOTO TIO EVOEKOMEVWE Bat ITOPOUTOV v GYETIOTOVV €Tti-
ang e Toug Podioug koi Ty agigpwan e Nikng o lepd tev Meydhwv
Oecv autr ™ Tepiodo mepiAapBAvouv: T0 TEAC Tou B” Mokedovikol
MoAéuou (197 Tt.X.) pe T GupBoN T Podicov oty fitta tou Makedo-
VIKoO aT6A0u T Boaihid PiAiTtriou E - T pdixn me Modvag to 168 X,
e Tov Teheutaio Mokedovar Baahidr Mepagarvar avaBetel m Nikn mipv
LN Ay TG EMVATIPOTEYYIONG e Toug Podioug, I Touc Pwpaioug
ol ortoiol Bor mopoaay va éxouv aparyyeilel ) Nikn Petd m pdyn yia
Vo Tiavnyupicouy m GO Tou Mepaga on ZopoBRaKN oTo TEAOG
Tou " Mokedovikol MoAéuou- T emmuyr ékBaan Tou BiBuvikou MoAé-
Lou (156-154 .X.), pe T auvdpopn Tévie Podiokwy TETPRpWY 0To
TiA€upd Tou BaaiNid Tou Mepydipov Attoou B'.



the forward movement; from this angle the magnificent scale of the
left wing can be fully appreciated. The body of the statue was made
from two pieces of marble, the arms and the wings were fixed to
these blocks, making a total of six pieces. The sculptor of the Nike,
whose name is unknown, designed the Nike on the basis of at least
two pre-existing statues: a winged figure in bronze draped only in a
chiton and a wingless marble figure wearing a chiton and a himation.
It is probable that he took its inspiration from Attic sculpture of the
Classical period (e.g. the draperies of the goddesses on the
Parthenon pediments), as can be seen also in the frieze of the Great
Altar of Pergamon where numerous references to the sculptures of
the Parthenon pediments exist. The Nike of Samothrace, apart from
the resemblances of form, the treatment of the drapery, or the draw-
ing of the feathers, also shares with the frieze of the Great Altar, the
vigor of the body, the gestures, and the fervor of the action.

As for the dating of the monument, there is an ample agreement
on the first half of the 2nd cent. BC. Until recently, the historical im-
portance of the Rhodian contribution in the victory of the allied fleet
against the Seleucid navy of Antiochos Il in 190 BC has been gen-
erally accepted. The Rhodian provenance of the stone of the prow
probably suggests a Rhodian sculptor and perhaps a Rhodian ded-
ication. Historical events that possibly could be also associated with
the Rhodians and the dedication of the Nike to the Sanctuary of the
Great Gods during this period include: the end of the Second Mace-
donian War (197 BC) with the Rhodian contribution to the defeat of
king Philip V's Macedonian fleet; the battle at Pydna in 168 BC with
Perseus, the last Macedonian king, as dedicator, before the battle
on the occasion of his rapprochement with the Rhodians, or the Ro-
mans who could have commissioned the Nike to celebrate king
Perseus’ capture on Samothrace at the end of the Third Macedonian
War, after the battle; the successful outcome of the Bithynian war
(156-154 BC) with the contribution of five Rhodian quadriremes, or
“fours”, fighting on the side of the king of Pergamon Attalos II.



H NIKH [H) XAMOGPAKHL

H Nikn ¢ ZopoBpdkng
oTo lepd Twv Meydhwv Ogqv

To Mvnueio ¢ Nikng Bpioketal aTo YnAdtepo voTIOTEPO ONeio
100 lepol TV Meydhwv Oewv (gIk. 1: 12, 2), o€ pior Babid koyxn
TIoU éxel avoIyTel oty TAayid Tou Autikod Ad@ou Tidve Kol voTiar
amo 0 O€aTpo (€. 1: 13) kot dimAa, voTIOAVOTONKG, 0TN) ZT04 (EIK.
1: 11). Méoa ot opBoywviag KAToyng KATAOKELI TIOU TO TIEPIE-
Bohe, To Ayopo fTav TomoBeTnpEVo Ao&d aTo VoTIo Ttiow ToiXo o€
0N TPIOV TETAPTWV TIPOC T BOPEIOSUTIKG. Tor ded0pEVa TIOL EXOUE
0T dIGBeat) pag ETTPETOUY U0 YEVIKEG ETIINOYEC Yidl TO OXEOI0 TOU
Mvnueiov ¢ Nikng: piat QVOIKT) KATAOKELH TIOU TIAIOIWVETOI OE
TPEIC TIACUPEC aTTd Evav ToiX0 TEPIBOAOL 1 iat TTARPWE OTEYATHEVN
0€ [op@r vaiokou TETpAaTUAN TIPOTTUAN KaToaKEL!] lwvikol puBpioD.

Ta 600 KOpior suaTatikd Tou Mvnueiov ¢ Nikng, T0 oIKodOpNUa
amo 1o Evar PéPag — 1o BABPo, N AN Kail To GyaAya amd To GMo,
akoAouBolv OlogopeTIKoUg GEovec: 0 BOpelog — BopeIodUTIKAC TTPo-
0aVaTOMGHOG TOU 0IKOSOMAUATOC TIANGIGZEL TOV T(POCAVOTONGLO
NG ouAdaC KTIpiwv TNC KEVIPIKIGC PEMOTIOG TIOU AMOTeEAOLV N AuAj
10U Bwpou, 10 Tepov kai n) Aifouaa twv Avabnudtwv (k. 1: 14, 15,
16)- 10 BaBpo, n AN Kot 0 Ayopa, Tav TTPOCOVOTOMGLEVT OXE-
d6v Kot vbeiav atov Boppd, Tapoualdlovtag pia egaTiky EvBu-
yPGpion e To Kevtpikd Péua, Tov Xeilappo o omoiog armd tov 40 o,
TL.X. amoteAolE TV KUPIO TOTTOYPOQIKO KAl OTTTIKG GEoval TOU lepou.

Ek-2.160 Twv Meylhay,

Fig. 2. Sanctuary of the Great Gods, Nike Monument from the northwest (actual
state; phot. Ephorate of Antiquities of Evros).
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The Nike of Samothrace
within the Sanctuary of the Great Gods

he Nike Monument sits at the highest southernmost vantage

point in the Sanctuary of the Great Gods (figs. 1: 12, 2), in a
deep niche cut into the hillside of the Western Hill above and south
of the Theater (fig. 1: 13), adjacent to and southeast of the Stoa (fig.
1: 12). Within the rectangular structure framing it, the statue was set
at an oblique angle against the back wall in a three-quarter view to-
wards northwest. Given the state of the current research, there are
two general options for the design of the Nike Monument: an open
structure framed on three sides by a peribolos wall, and a fully
roofed naiskos-like tetrastyle prostyle structure of lonic order.

The Nike Monument's two main components, the edifice on the
one hand - the sacle, prow, and statue on the other, follow quite dif-
ferent directional axes: the edifice’s north-by-northwest orientation
is close to the orientation of the block of buildings of the central val-
ley formed by the Altar Court, Hieron, and Hall of Votive Gifts (fig. 1:
14, 15, 16); the socle, prow, and statue are oriented almost due
north, emphatically aligned with the torrent running through the cen-
tral valley, which by the 4th cent. BC had become the Sanctuary’s
main topographical and visual axis.

Eik. 3. Mvnueio g Nikng, 1950:

N avakdhuyn tou deiod dkpou Xepiod

¢ Nikng ¢ ZapoBpakng (pawr. lvaTitouto
Ko Texveov Movemiatnuiou Néag Yopkng).

Fig. 3. Nike Monument, 1950:

the discovery of the right hand of the Nike
of Samothrace (phot. Institute of Fine Arts,
New York University).
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H Nikn ¢ ZopoBpaknc,
OTO TV avaKAALYR TG HEXPI GEPX

To mepignuo ayadua e Nikng avakaAogBnke to 1863 ato lepo
WV Meydhav Oeqv amd Tov Mo LTTOTPOEEVO Kal EPATITEXVN
apxalodien Charles Champoiseau. O Champoiseau £ateile ato Mo-
plgl 10 TUAPOTO TOL GYGAUOTOC TOU EQTaoav aTo AoUBPO, OTtou
€yIve (1864-1866) n TP AMOKATAATACN. H AUGTRIEKI tpXaioho-
VIKA OTTOGTOAY, 1) OTOI0N EKOVE CVAGKOPEC 0TO lepo Twv Meydhwy
Oeav oTa 1873 Kat 1875, TaTioe ToUC AiBouC omo udpuapo Tou
elyav peivel o vnai 10 1863, ¢ TUAKOTE TE TAWENC £vOC TIOAEWL-
ko Ttholou Ttou amoteholae T Bdon Tou aydiuatog. To 1879 o
Champoiseau £gepe Touc AiBoug ™ Paong atn M, ektog amd
évav Leydho opBoywvio Ao o omolog apydtepa amodelymnKe 6Tl
aunke! gty Tiive aelpé Aibwy e Baang tou punpelov. H debtepn
(1880-1883) amokatdataon oL aydAuatoc ato AoBpo mepiEhape
KoL TV TThwpn e Péong. Kamd ty 3n (1932-1934) amokatdotaan
T0U {vnpeiov, n MAivBOC TOU ayGALIOTOC TIPOGUPUOGTNKE GE EVav
AiBo 0o 43 ex. oL TOTOBETANKE OTO GVWTEPO ETITIEDD TNG
TApNG. Ao o 1955 Turue omté 1o dedl xépt e Nikng, 1 maAdun
100 omolov elxe avakahpbel 10 1950 aT0 1600 Twv Meydhnv Ogwy
(k. 3), elye extebel 610 AoOBPO KOVTE 0TO Gyahyc. EKTOC amd Ta
900 TuAKoT ToU AiBou Tov omolo &iye aproel o Champoiseau ot
Z0i0Bpakn To 1879, tipKeTd BpaloaTa TTow elxav avakaAvgBel amd
10 1950 Ko e, ovAkav emiong oty TAwpn 100 Mynugiov e
Niknc- ta 300 TGS GUTE, o Aoy amd Ta TEAEUTOID Kal €val
Bpavaua grepold amd T dedid @repolya Tou ayeAMaTOC extiBevTan
oty Aiouaa A. Katd Ty teheutala (2013-2014) omokatdoTaon 1ou
Mvnueiov ™ Nikng 610 AOBPO, T0 pvnueio PeretriBnke pe peyén
AeTrTopépela, GUVTHERBNKE, Kol GUUTIANWENKE, EVA) OMOQOCIoTKe
1 EMOVOQOPG TE GUEONC ETOPAC TOU OYEAOTOC e TO TEAOID.



The Nike of Samothrace,
from its Discovery to the Present Day

he famous statue of Nike has been discovered in 1863 at the

Sanctuary of the Great Gods by the French vice-consul and am-
ateur antiquarian Charles Champoiseau. Champoiseau sent to Paris
the parts of the statue, which arrived at the Louvre, where the first
restoration of the statue took place (1864-1866). The Austrian ar-
chaeological team, who were excavating at the Sanctuary of the
Great Gods in 1873 and 1875, identified the blocks of marble, left
on the island in 1863, as helonging to the prow of a warship and
constituting the base of the statue. In 1879, Champoiseau brought
the blocks of the base to France, except a large rectangular block
later proved to belong to the upper course of the base of the monu-
ment. The second (1880-1883) restoration of the statue in the Lou-
vre included also the prow of the base. During the 3rd (1932-1934)
restoration of the monument, the plinth of the statue was fitted into
a block 43 centimeters high positioned on the upper level of the
prow. Since 1955 part of the right hand of the Nike, the palm of which
had been discovered in 1950 at the Sanctuary of the Great Gods
(fig. 3), was exhibited in the Louvre near the statue. Besides the two
fragments belonging to the block Champoiseau had left in Samoth-
race in 1879, several fragments discovered from 1950 onwards
were also from the prow of the Nike Monument; these two frag-
ments, a selection of the latter, and a fragment of the right wing
feather from the statue are exhibited in Hall D. During the last (2013-
2014) restoration of the Nike Monument in the Louvre, the monu-
ment was examined in great detail, conserved, and restored, while
it was decided to re-establish the direct contact between the statue
and the boat.



EIk. 4. Mvnueio ¢ Nikng, apiatepr oul
Mouaeio Tou AotBpou (@art. Musée du
https://collections.louvre.frlen/ark:/53

© 2014 Musée du Louvre / Philippe Fuze

Fig. 4. Nike Monument, three-quarte

Musée du Louvre (phot. Musée du Lo
tions.louvre.frlen/ark:/53355/cl010252
© 2014 Musée du Louvre / Philippe F
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Moppdpivo avtiypa@o
NG Nikng ¢ ZopoBpakng

QpUGpIVO (HAppopo Bdaov) aKPIBE OVTIYPaPO TOU KATAOKEUQ-
Mouévou amo Mopiavo péppopo ayoAuatog e erepwc Nikng
mC ZapoBpakne. To TPWIOTUTO 0TV TP oV Hop@r (BABpo,
TIAGPN, Gyauo) Bpioketal ato Mouaeio Tou AoOBpou, To oroio yopr-
ynE 0 apxEio TG TPIodIGaTOTC 0pKaNC oty MePIPEPEIR AVATONKIG
Makedoviog — ©pdkng e TpwTtoBouio Tou aeipvnatou Mepipepeidpyn
lewpyiou MowAidn yiormy mopaywyr} 300 aVTIypAQwY, EVOC yio Ty ANe-
EavapoUTIoAn Ka voc i T ZapoBpdaKn. H Kotaakeur twv aviypdgwy
frav tpoa@opd atnv Mepigepeia mg FH.L. H. KYPIAKIAHZ Mdpuapa
& Mpavitec AE. O ayediaapdc T Baang Tou avypdgou Tou Tomode-
TBnKe aTov aAEI0 XKP0 Tou ApxaioAoyikol Mouagiou ZapoBpdkng 1
2021, ogeiketal atov Mepaipo Owyd, MoAmkd Mnxaviko, Op. ApxTe-
ktovikrig EMIM, MSc EMIN Mpoatoaior Mynigioav, Ekaotiko AZKT.

Marble Copy of the Nike of Samothrace

arble (Thasian marble) exact copy of the statue of the carved from
M Parian marble winged Nike of Samothrace discovered at the Sanc-
tuary of the Great Gods in 1863 by the French diplomat Charles Cham-
poiseau. The original monument in its complete form (socle, prow, statue)
is exhibited in the Louvre. The latter allowed the use of its 3-D scanning
for the production of two copies, one for Alexandroupolis — one for Samoth-
race, by the Region of Eastern Macedonia & Thrace through the initiative
of the late Regional Governor George Pavlidis. The copies were produced
and donated to the Region by F.H.L. I. KIRIAKIDIS Marbles - Granites S.A.
The copy was placed outside the Archaeological Museum of Samothrace
in 2021. The base was designed by Gerasimos Thomas, Civil Engineer-
NTUA, PHD inArchitecture- NTUA, MSc in the Protection of Monuments-
NTUA, Artist- ASFA
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